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PREFACE.

The compiling and preparation of this work for poblication has given me the great-
esl pleasure, for. if there is ope instrnment {o whirh [ am attached, it is the Guitur, with
its soft, refined and sympaibelic tone.

The Guitnr must not be considered as belonging to the “novelly” class as It takes
its place iu the category of standard instruments. As evidenee of its position It may
be mentioned that Beethoven, Bach, Mozart, Haydn, Lully, Paganini aad
latterly Berlioz recognised its merits and played upon il.

In the following pages my object has been io place before the Student o hook of
instruction, and not a so-called “Tutor® which is generally an album of picces with a
few scales at the commencement, T huve endeavoured o pot everything hefore the be-
ginmer that is npecessary for study and practise, and for this reason have velnctantly had
to omil many solos, songs &e owing to limited space.®

Mo attempt has been made to repder the instruetion elauborate or scientifie, my idea
has been io embrace the most neecssary motter and arrange it correctly and complete.at
the same time agrecable and pleaging. and 1 hope that the whole work will be found bet-
ter adapted to the requirements of beginmers than any other now before the publie; one
that should be entitled to the faverable regard of the teacher, pupil, and every adwirer of
this beantiful instrument.

LONDON. HERBERT J. ELLIS.

i -

* A detailed list of Guoitar Song Albums, separate songs for Guitar, .and Journals containing solos, du-
eta e, will he sent hj' tha puhlﬁ&htl of this work .- post fres on upplil;'u.tiuu.
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“ ELLIS THOROUGH SCHOOL

FOR THE

GUITAR.

THE RUDIMENTS OF MUSIC.
THE STAVE, CLEFS AND NOTES.
Musival sounds are written by characters tormed Notes on and between five lines called a Stave,

The notes are named after the first soven letters of the Alphabet A.B.C.D.E.F G

Names of the votes on and between the lines of the stave.
o

e ———

LB S A

E &8 O F
Notes extending above or below the stave are written on shoré lines termed Ledger lines.

-}lti
D EFEG A BB D [ 2+ & = & = = = =
ﬂ;g;;;;‘r" = o 8 B G0 E.F @ K
w

The sign placed aul the commencement of the stuve and fermed a Dlﬁf sorves 1o determine the
pitch of the netes. Of clefs there are several but only one is used for Guitar music_the Tre-
ble or G Clef, 50 called because the curl or tail falls upon the second line.

==

u _Eg )
The Treble or (v Clef with its notes, throughout the usual compass of
the Guitar. :
.

%’;E _F!S.A.BCE}II___E. Flr:;aa__anF__ﬁ o = £
e : : _I_ +" i I _J_' d___'TJ._IP__ | I ] I- = I : I_" i |
FEETE A B CDTETF G A
INotes are written in various forms to indicate the different duration of sonnds:
{.1 Semibreve. Minim. Crotehet. Quaver. Semiguaver. Demisemiquaver.

—— a4 1 - | - = g e —3
@--—_._. 1 |rﬂ 1 i— ———+ Ld _F _E _ﬁ_i__ﬂ

Their relative value is explained by the following table:

....
I LLL
|

o

A Boemibreve B e
Is equal in length to B e
Twae Minims, e - = e
or £l o e i
Four Crotchety, =F = —r =
or :
Kight Quavers,
ur
Sixieen Eemiquavers,
or ey
Thirty - two
Demisenignavers.

Fis 5% tecrowgn schoel for the Guites
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A dot placed affer o Note extends its length one half, for example: A dotted Sﬂnlihnn—ej _:_:- ]

is equnl to 3 Minims gﬁ or 6 Crotehets &e.

Rests are characters which indicate silence. The duration of each rest is equal to the Note
of the same name.

Semibreve rest. Minim rest. Crotehet rest. (uaver rest. Semiquaver rest. Demisemiguaver rest.

Music is divided into small portions of equal duralion called Bars by lines drawn  perpen-
dicularly acrozs the Slave.

OF time there wre three kinds viz: Common, Triple, and Compound, these are expressed hy
the following signs:

Common time E containg 4 Crotchets in a bar or their equivalents.
Triple  » gj: " 3 " S " -

" " _g:E " 3 Juavers w»  » - -
Compound » _.

1] ﬂ i 11 " " L]

Iy L1 = 1] 9 ay o s L2 ”w

Common time.
1224 15&!;»:- 1L 2 3 4

Triple time.
Az LB

-

== (- =

SHARPS, FLATS and NATURALS.
A Sharp (§) placed before a note raizes it half o tone. u lmlf tone béing the distance
from one fred to another.
A Flat (b) placed before a note lowers il hulf o tone.
A Natural () serves to restore nefes affected by sharps or flats to their origival seund.
HhﬂI‘PH or Flats placed al the commeneement of a pirce alfect all notes of the same

name throughout. Example: A sharp placed thus ﬁ indicnies that all the FEare to be pluyed sharp

s L1
A flat placed thus ﬁ indicates that all the BE are to be played flat. Sharps or Fluts placed be-

fore notes inthe eourse of a piece, and not marked at the beginningare termed Accidentals and
only affect notes c;"r' the sume pame in the bar in which they oceur. i

A Double Sharp o raises a note two halttones, and a double Flat (bb) 1owers o
note (wo halftones.

The double Bar indicates the end of a strain or piece

Dots placed before a double bar, denote that the part immediately preveding is to be repeated.

The Pause (7N} placed over notes or rests, indicates that the performer may rest at pleasure.
ELLIZ% chorougn soncal far U Cuilar 4R
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The Tl'lpll‘t Notes written thns: i'%% ﬁ and termed a Triplet indicate that

fhey ure to be played in the time of two uf t]:teu' kind.

The Tie. When two or more notes on the same degree of the stave are connecled by o tie
{~—-3 only the first is to bo played and its sound prolonged sufficiently to include the time of the
one, or several tied nofes which follow. They are as one nota having their values combined.

Written

Mlayed

: _ 4 ; :
ﬁrpcg‘gin (CChords. Chords preceded by o waved line are termed Arpeggio, the notes

being played rapidly from the lowest npwards instead of Logethoer.

Written &

L2

The Appogiatura, the Turn and the Shake.

Played |

These are Grace notes  iniro-

duced by way of embellishment &e. and for which see pages 38 and 89

DICTIONARY or MUSICAL TERMS.

Aceelorando. Acoelerting e movement.

Adagio. A very zlow moevewent.

Ad libitum or Ad lib. At dizeretion

Affeltnozo. Aftesticnately. tender

ﬁ.gihltﬂ. Agrtated. aaxiously.

A]]L".gl‘["ﬂl.'l-. {“hearful, hot not sn quick as Allegro.

Allegretto. Playful, vivacions.

ﬂ]]f_"q'ﬂl. Quick tively. A rapid aml vivacious mirement.

Al Begno or % indicates that the performer must return
fo o similar alen in the pireg.

Andante. Slew wid sedate. '

Andantino. Somewhal siower than Andante,

Animato. With animation,

A Tewpo. lo the propee lims,

Barcarolle. Al of the Yeonelion Gomdoliers

Brillante. Shows and sporkling.

Codenzn. A faneiful embellishwent at the end of & movoment.

Calonde. Diminishing in tone apd speed,
Cantabile. Ina graeeful snd sirging styln

Coda. A few bars added do form a Finish to a piece.
Con dolore.  Monendully.

Con spirito. Quick. with spirit.

Crescendo. Uresc. or —— luerensing the sousd,
Do Capo or D, C. From the beginning
Diminuendo, Dim. or ==——— droreasing the sound.
Nolee. Seft and sweetly

Doloroso. Seft aml pathetie.

lepressive or Con espressione. Wih expression.
Finnle. The last wovement of a piece,

LIS thorough sthonl For the GL tar

Fine. The cud.

Forte or f. Loud.

Fortigsimo or rﬂ? . Very loud.
Impernose. Tmpetuossly,
Larghetfo. Blow and measured.
Lul‘g{l. Very slow and solemn.
Leguto. Swmeothly.

Lﬁggim’u. Wirly Ughrness.
Tﬂrt‘.ﬂ. To lm: p!ayrd i writion.
Maestoso. Majestie, dignifisl.
Mareato., Marked emphutically.
Moderato. Moderstely guiak.
Morendo, Gradeakly dimigishing, dying away.
(thbligate. An indispensable part of a pirce.
FPoszionato. Tmpassioncd.
Ylhetigoe. Paibetie
Pianissimo wr g, Very sofl.
Piano or FLE =it

Poco.: A ligle.

Prestissimo. Excerdingly quick.
Presto. Viey quick.

| Rallentando. Gredual diminution of speed.

| Bostenuto. Sustained.

4

Stascalo. Distinel and detaehed,

Tranguillo. Cowpoesedly.

Tremolo. The reiteration of & noté with great rapidity.
Vigoroso. Boldly,
Vivare. Animated
Volii Sobito o V. 8.

Turn over quickly.



THE GUITAR.

This beautitul instroment - assoclated as it is with Poetry and Romanee, Is the reputed in-
vention of the Spuniards, and derived the pame they gave it, Guitarvea, from Cithara, the La-
tin mame for almest every instrument of the Lute kind.

It was introduced into England at the beginning of the present century by Ferdinamd Sor,
a-most gifted performer and composer, who fled Lo this country with the refugees al the fime of
the Peninsnla war.

- The people of Spain as well as other nations of Soutliern Climes, are naturally mosical. and
are especially fond of the Guitar. It is with this instroment the Spanish Gentleman passes his lei-
sore hours and serenados his ludy-love, and with it alse the peasant elasses, in e vineyards and
on their way to and from work devive comfort and solace from its enchanting strains.

THE DIFFERENT PARTS OF THE GUITAR.

A. Sounding Doard. E. The Nul, over which ihe strings

B. Bridge with pegs to hold sirings. puass.

C. Smund hole. F. The Head, with machine for tight-

D. Hanidle or neck supporting Fingerboard, across ening the sirings. Sometimes the
which little metallic bars are inserted called Frets. § houd I= fitted with pegs instend.

1 TAT R
STRINGING.
- The Guitar is strung with three gut strings and three silk strings covered with thin wire,
commonly called silver strings. They are tuned in fonrths and thirds thus;

| SILVER STRINGS| GUT STRINGS
H 3 & I

5 "_E - B L 4 AT TR __%ﬂ_
> o
¥ = AR B g CE
—_— ﬂ. - . -
I“ |"_ D.
E.

The strings are numbered from the right band side of the imstroment. the tllln E.gut string
being the first. and the thick E silver siring the sixth.

Care should be exercised that the strings are srranged in their proper sizes as follows:
The first string E should be a violin firsi. The second string B thicker than the first and the
third string G thicker than the second. The fourth a thin silver string. the [ifth a silver string
thicker than the fourth and the sixth a silver string thicker than the fifth.

Fl 18 tharougn sereel for e Guiar G
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TUNING.

All the notes of the Guitar souml one octave lower than represented by its writfen musie,
and the tones of the six open strings should correspond with the notes of the piano as given be-
low, to which each string should be tuned separately.

Bk b G B R
Guitar. Eﬁ I S S |
) == = TAF

Piano. i 1 2

L5 | . — . -

Subjoined is a method of tuning the Gmitar by the frets: _

Tune the fifth string to A by a Plano, Pitchpipe or Tuning-fork. Then stop it at the fifth
fret, which will give the note D and tune the fourth string in unison. Then stop the fourth
string at the fifth fret in like manner and tune the third siring G in unison.  Then stop the
third string at the fourth fret aud tune the second string B in unison. Then stop the second
string ut the fifth fret and tune the first string E in unison. The sixth string E must be
tnned an octave lower than the fourth string stopped al the second fret.

RESULT.
[Fifth string] Fourth. | Third. [ Second. | First\[Fourth. | Sixth, )
_ ” J Il Seco

60— ite——r——5—— 3 . |

: ! - — e —r I ! - .
e m_nr.;;r-i‘t:p'ln, A fret } open. -:l-"_"frn'r;:npell. E'—“frt'r; open.  puttret ——.

v Nrlaym
P luwer, OpEN

In some pieces it is necessary to tune the sixth string down lo D or C ay required and
sometimes up to F so as 1o give fullness to the fundamental chord: and for certuin pieces

the Guitar is tuned In different Reys thus: __

E Major. =T
W= ™

wF

G Madur @__ _i i —1 -—“L-E_—‘Iﬂ
= &

C Major h—F—F F o | = —
= . ¥ < '
™

Guitars with elght and ten strings are made use of by some professors, and some fine
compositions are written for instruments strung in that manner. The strings are placed on
the bass side and corry the compass of the instrument down as many notes as there ware
additional strings. They are played open and may be tuned sharp or flat as the key requires
it
ELLIS'S thecough achoel for the Guitsr 44
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MANNER OF HOLDING.

The Performer should be seated with the lefl fool upon a steol about eight inches in
height so as to elevale the knes. The left leg should be in ils natural position nearly in
front of the body, while the righi fvot should be placed off to the righi and slightly drawn
back. Place the Guitar transversely across the left thigh, with the broad part of its body
resting between the knees; then elevate the neck as shown in the Frootispieee. The upper
side should incline a litlle towards and agaiust the body of the performer. This position is
preferable to all others by reason of the support it gives to the instrument, and the entire
relief of both hands.

THE LEFT HAND.

The left hand should lightly hold the neek or handle between the thumb and first finger.
The hund and wrist should be held in o corved manner and entirely free from fhe neek of
the instrument, except the thumb which should rest against the back between the nut and
the first frei. The fingers should be separated from each other and held over the finger-
bvard so as to stop the sirings firmly between the frets. The pails must be short, dher-
wise the vibrution of other strings will be interfered with.

THE RIGHT HAND AND ARM.

The right fore-nrm should rest on the edge of the instrument opposite the end of the
bridge. The hand and wrist should be held in an easy manuer, (oot resting on the sound-
board) so that the fingers can touch the gut strings abouwt three inches from the bridge.
The thumb should be extended and held over the silver strings in advance of the fingers
and always ontside of and in front of them. SHome few performers recommend the resting
of the little finger on the instrument to steady the hand, but the greater number of eminent
writers amd performers condemn it ns being wnmecessary, even as a support, obstructive to
velocily of exeention. and to fullnesz and purity of tone.

MANMNER OF PLAYING.

The silver strings are played by the thumb, and the three gut strings generally by the
first, second and third fingers; this is mostly so in chords und arpeggios. In playing me-
lodies &e. the first and second fingers would be used, and sometimes the thumb extends its
operations to the third and second strings. In some passages it becomes necessary to use
the first and second fingers on the silver strings.

ELLIS" tharough school for the Guites 45
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To produce a full and mellow tone, the sirings should be struek with considerable force,
with the round tips of the fingers. Keep the nails short so that they may in no case inter-
fere with the strings. Care must be taken not to lift or pull the strings ap. the motlon of
the thumb nod fingers being parallel to the sound board, the fingers striking towards the
performer, and the thumb in the opposite direction ontside the fingers. ;

THE BARRE.

The Barré is made by plucing the first finger of the lett hand across two or more
strings parallel with and immediately before the frel required. There are two kinds of Barré,
the Small and the Greal. When two or more strings are pressed al ouce, it is ealled the
Small Barré. The (Great Barré is when the finger presses four, five or six strings.

THE POSITIONS ON THE FINGERBOARD.

Each fret on the fingerboard of the Guitar is o [Position, and the fret at which the
first finger is pluced, determines the position of the left hand for the time. Thus,when the
first finger is at the first fret the hand is then sald to be in the first position: and =0 on
throughont the extent of the fingerboard.

SIGNS FOR FINGERING.

The following signs and figores are nsed by most writers to dicate the fingering of
the Guitar. The signs are for the right hand, and the figures for the left hand.

Left Hand. Right Hand.
FPirst flager_ ... L O e +
Secoud finger........ 2 First finger._ ...
Thied finger............ . 8. Second finger . -
Fourth finger .8 Third finger. . e

Open siring is indicated by o
—— il B

ELLIS s thorgugn schaci T the Guitar &0



EXERCISES.

ON THE OPEN STRINGS.

13

£ i
= =
a Count. 1 * 5 A 1284
. %, I T s H
Nol. o—F——T = —
®Right hand* . L as
o
+*
2 Count. s 2 ¥ A& ; 2 a] 4 i 2 E! 4 1233
[ e EER e
R e e
O CTEE RN AN SR ) - - L e
o
=
aCount. 8y = s 4 1 3 ‘.\I]_ :i ii- 2 3 4@ 3 ﬁ e e
No3 %“(l_ﬁ e e e g1 J*—J—Pq -
3§ e — - e
g + * &+  #
+
Oty B2 4 5 4 3 22 ; i 1 ;
| i | | B
o LY :._i - i;"j:-r = e .I., I._ =} ; li"-L---..I ;
¥ - ¥ g
+ + * +
Count. + 2 3 apa 780 1 2845678 1 28 556760 120456780
0F 5 qf%;:pgjrl; T - S
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L = T R - = ot
: i - e " e T
+* + + +
05,1 e YRR, DONRINE GEUNAL O, BRCRT . 1 2 L 1 8 3
0 *::f ; .- : ey | - ey oy B -_:_;II
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v d 'l ]
+ + + +

The foregoing exercises should be well practised as they show the way of using the right
hand; after which the Student should proceed to the study of the following Scale in the first

position.

ELLIS's tharowgh schoal e the Gutar,
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THE NATURAL SCALE IN THE FIRST POSITION.

[ Sixth string. | Fifth string.  Fourth string Third string. Second string. First string.
i = ! 2 1 . .3, |:| & 2 11| |!| v: | |§| = 1 4 — ; .
§_ — S e T e e
= a ‘

E F.-G

(21 "REN
2 2 1Rl

=+4)

| First string. | Second string. Third string. [Fourth siring. Fifth string. = Sixth string. |
1 A i t P 1 H :

i i i} ¥ i i | o i
et ri==ar=——c e
A F - E B & I.E.- A G ;"E“E'- ‘}—?5:_ ?%_g
+ +
F E

+
¢ A

EXERCISES FOR LEARNING TO READ THE NOTES.

=] RTINS . Y 1 ] o H] B 2 [*: 5 1 0 | o 1 Q 1 i ik
R TE====t=cancos o
F T I T g - * ? Z ¥ F &7
R. H. Thumb throughout.
5. v @B .2 2 o % B -0 S | . A E_o % II . 2=
& 1 I I T I e N'?Z L I ' { = t' -
| i | = £ i i______#__‘#-_._ - # 1
g EY T . -l e 5
s
%] un
. k) T i 1 2 = e i ]~ 1 3 o ] ] L] 4 G ]
Y —t [ I | o T Vo
I I | 1 | R ST, N s
=S ===re e e e e
+ ' o ) + I . I + . 4 +'

T RS RN Y R I e N B D
NO 3, — !' —F 1 T !l-—- e I e e
e e . —=
. =% v - " =
—r L S
| e e - ———= =
| e i S S e T o B E =]
b = k . %
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THE SCALE. g
ITS FORMATION AND TRANSPOSITION.

The Seale is a series of eighl noles composed of tones and half-tones.

There are two modes of arranging these, one is termed the M'ﬂ'jﬂr Mode, and the o-
ther the Minor Mode. Both the Major and Minor Scales consist of the same number of
tones and half-tones vig: five whele tones and two half-tones, but the difference is in the order

of plaeing them.
MAJOR SCALE OF U

ﬁ"f_ e e _“_' == -“‘—H G e - = — e
o E— _l.'l e _". S—— _._ me——— .| p—— '.'_ —— —— e < oy : 4
il 7 \ Half | i , Ml | mar 8 A Mmwd o A G
“Tone: T'DIIP “Tones Ti.l‘ll Tone! J'-u:u.r Bl T Pope: YToger Pope Tone! Tooed Towe' Tone:
MINOR bCﬂLF OF A.

41 . l“ #l‘! :
e T o iF F & - - - _'l“l ___l}_._.... — N
= E———

L % Hulp 7o I3 1 ¥ 11 T'I-Ir!f ;' X [ H.Illl' £ £ Half £,
Mome” Tome! "Tows: “Tooe! Toos! Tooe! Tons '.Tu:nv -T-l:rnl- s I‘u-m- Tone.  (Tows “Tons’

In the foreguing major scale, C, is taken as the basis or fandamentul nofe upon which the
seale is constructed, and consequently gives its name as the Kéy Note.

A scale may be formed upon any note, thus, If G be taken as the first or foundation,
amd the proper order of tones and half tones be observed, the scale would than be in the key of
G. This applies to both Major aud Minor Methods.

The Minor keys are related to the Major, both being indicated by the same signature; the
keynote of the Minor being a third lower than that of the Major (See Table). T will be no.
ticed that the Minor seale differs in descending, excepting the model minor seale as given by
eminent theorists, thos:

T T SN

Table of Major and Minor Keys with their Signatures.

MAJOR KEYS.

C Major. G Major. I Major.

ki I T A DA, - ;
* RELATIVE MINOR KEYS.
A Minor. E Minor, B Minor

MAJOH.
F Ila,] or.  BMajor |
i _{_L_i— !{:VE... =

MINOR.
D Minar. ,Glhmr |
s s
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SCALES. CHORDS AND EXERCISES,
KEY OF C MAJOR.
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Haviug well proctiaed the foregping, the Student should turn to the relutive minor A (page 24.)
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KEY OF G MAJOR.

{Sixth | Fifth | Fourth | Third | Second | First string. | Second | Third | Fourth . Fifth |Sixth|
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KEY OF D MAJOR.

| Fourth |Third| Second.|  First. | Secoud| Third.| Fourth.. Fifth. | Sixth. | Fifth. |Fourth
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For the relative minure B see page 2.
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KEY OF A MAJOR.

| Fifth | Fourth | Thind Second. First. | Second.  Third.| Fourth,  Fifth. |
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KEY OF E MAJOR.

“Sixth | Fifth | Fourth. Third| Second.] First. | Second.|Third] Fourth.| Fifth. | Sixth. |
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KEY OF F MAJOR.
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KEY OF A MINOR (RELATIVE OF C MAJOR)
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KEY UFl“ﬁHWORAHLLﬁTHHFOF(}MAJGR}
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KEY OF B MINOR (RELATIVE OF D MAJOR.)
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 Fifth | Fourth. | Third. | Second. |
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KEY OF C* MINOR (RELATIVE OF E MAJOR.)
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When the Secale is written so as to make a regular succession of half tones, it is
termed Chromatic.

CHROMATIC SCALE.

| Sixth string., | fik. . ok, | Mad b Heod Birst.y |
e i 88 o 188 4 0 LlBE A 2 : =i :
o— S==Stss St ' ==
G T R W = S - : =
Fegviv *F7
il-mwﬁacuud.. | Third. " Fourth. i Fifth * Sixth :
] 1 ; _ - DO YO [ G - " oor W s ey
_i|+ ————
‘.' | 1 l‘l — — — e —
v B3I

EXERCISES FOR THE RIGHT HAND.

These exercises which should be carefully practlsed,are essential to the Sindent for
acquiring purity of tone, velovity of exeeution,as well as a strong and uniform touch,

Thumb and first finger.

...JJLJ_,J__J_.E_J_J_ Lk 1. 'Jul

) T T T [ T T T R

Thumb and first and second finger.

R ===

In chords of four netes mse the thumb and three fingers.

gl
Frrg L RrT AR e T

o

= i = if A
== %ﬂﬁ ;ﬂ
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Exercises for alternating the fingers.
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On the second string.
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On the first string.
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Thumb on the third string.
FREPRE g T S B

Tn arpeggio chords of four notes the third finger must be used for the upper note.
Written. Played.

LI O
) _gg 1‘?" 2 ._‘..: : J
Chords of five and six notes are played by the thumb passing rapidly over the bass notes, thas:
ritten, | 2] Played. :%C_j _f.‘.--j_
g;ﬁf_ wa e 3, e o —— o o e
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EXERCISES 1N SCALES.

F# Minor.

E Major. ¥
il

C# Minor.

e/

F Major. o
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 SCALE IN THIRDS.
SCALE IN SIXTHS.
SCALE IN OCTAVES.
SCALE IN TENTHS.

THE VARIOUS INTERVALS.
Dounble notes in Thirds, Ei:ths, Octaves and Tenths are met with at every step. Their
execution may be facilitated by gliding the fingers as mach as possible, in passing from

ang fret to another.
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THE DIFFERENT STYLES OF PLAYING.
THE SLUR.

The Slar is indicated by the sign —. placed over or under twe or more notes, as-
cending. or descending.

In ascending, the first note is struck with the right hand, and the succceding note or
notes by the fingers of the left hand falling like hammers on the strings. If the action
is energetic, it will increase or strengthen the vibrations and give ample force to the
slurred notes. The finger stopping the first note must not be raised until a finger falls
on the sueceeding note.

In descending, the necessary fingers should be placed on the notes before striking; then
strike the first mote and pull off the fingers one after the other.

Slurs of two notes ascending.

.__p_.n i T S : 2 o__#& 4
ot - F e
T g

"‘H——r‘".-

Slurs of two notes descending.
L— i [} o si DI 2 - WO o
E — g+ |

Slurs of three notes ascending.

o 1 3 o & 8 _ : 3 —1~3
s E 4] f G I
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41

Slurs of three notes descending.
- 5]
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VIBRATION SLURS

When slurred motes deseending are to be made on different strings, the first only is
played by the right hand; the second being produced by allowing a finger of the left
hand to fall foreiblv. on the note required and so camse it to vibrate.

o 2 0 2
e I L e
T E——
1"""--——"'I- B
R

THE SLIDE or GLISSE.

The Slide or Glissé is a very pretty effect and is frequently met with in Guitar music.

It is produced between two notes on the same siring and is indicated by the sign
AT

In performing the Slide, strike the first note by a finger of the right hand, and
then slide the left hand finger over the frets to the place of the second note, stop-
ping exactly and ahruptly, without lessening the pressure on the string, by which means
a clear and distinet tone is oblained.

The Slide can be executed ecither in single or double notes.

EXAMPLES.
Single Notes,
lissé e
i T S o W 1
= :Wﬁ B =rrat |
® 7. Written.” " -Effect - - Written .~ -, Effect e

WALTZ. N Herbert J. Ellis.

plisse oligeé

=
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THE APPOGIATURA.

The Appogiatura is a4 Grace Note iotroduced into music by way of embellishment &e. It is
written smaller than the ordinary note and is of two kinds viz: long and short.
The Long Appogiatura borrows hall the value of the principal note, thus:

Written. Played. Writ:tcn. Played.
: s bes e s o

1 i Li

*5N

T

The Short Appogiatura has no fixed value and is played very quickly so as not to de-
tract from the time of the prineipal note. The short appogiatura is distinguished from
the long by a stroke drawn through its stem thus:

Appogiaturas must he struck with the bass notes and afterwards slurred to the principal note.

EXERCISE.

5
|
i
|
|

e~
|

]
. ]

||

—u

THE TURN.

The Turn consists of the prinecipal note, the note above, and the semitone below. When
it commences on the note above the principal it is called Direct. When it begins on
the semitone below, it is Inverted.

When introduced on a dotted note, the principal note is struck first, nru] the turn played
on the dot. Frequently the turn is written out in full.

e
Written. H——#
Direct Thrns.
Played. I
ol ¥
Written. H—
Played. |
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THE TRILL or SHAKE.

The Trill or Shake is the most brilliant, but most difficult embellishment, and of frequent
introduction in musie, though it is not often written for the Guitar. It is generally marked
#, and consists of two contiguous notes, viz: the principal mote and the tone or semitome
next above it

These two tones are played in rapid altermate reiteration, and with perfect equality as to
time, as long as the value of the principal note.

On the Guitar the Trill may be made in two ways. First, by striking the first note and slae
ring the remainder, and secondly by faking at once the two notes on two different  strings,
with the left hand, and playing them with two fingers, (or thumb and finger), of the right hand.

B

Wrillen,

Played.

THE VIBRATO.

The Vibrato (—-) is a preity effoct obtained upon a stopped note by a tremulous movement of
the fingers of the left hand during the vibration of the string,

To perform the vibrato, place the finger upon the note and carefully preserve the pressare
during the full time of the note. Pull the string and immediately commence an oscillatory
movement of the hand which has the effect of alternately tightening and lessening the tension
of the string. This will eausc the note to issue in waves or pulsations.

The Vibrato may be executed on single or double notes.

MELODY. Herbert J, Ellis.
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- SONS ETOUFFE.

Sons Etouffé, {(Damped or Suppressed sounds), indicates that the notes or chords shouvld be stifled
immediately by stopping the vibrations of the strings. This is performed by the same [ingers
with which they are struck, or by placing the hand flat on the strings.
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HARMONIC SOUNDS.

These are bell-like tones termed Harmonic, and are found at certain frets on the fin-
gerboard, viz: the 12th 9th 7th 5th 4th gpd 3rd

They are produced by placing a finger of the left hand emnﬂ} over the fret, ox-
cepting those at the third fret which must be fingered about two eighths of an  inch
towards the fourth fret.

The left hand finger must not press the strings down on the fi]:u;erbunrﬂ but only
touch fthe strings with sufficient force to prevent them sounding open. The strings
should be struck energetically near the bridge to bring out the tone, raising the left
hand finger immediately after so as to allow the siring to vibrate.

As has been stated (page 10) all notes of the Guitar sound an octave lower than writ-
ten, but in the following table the Harmonic tones are written exactly as they sound.

It will be noticed that the Harmonics at the fourth fret, are also obtained at the
ninth.

TABLE OF THE HARMONIC SOUNDS.

12th Fret. 7thFret. S5thFret. 4thFrat.  OthFret 39 Fret.
. fo fo =
. e . 0D = ——— s —
% Ohing. et ———1

o = =
- — e L s C —
2d String. % o e £ — - ;;i
G :

String. _ﬁ =— v “--. e e

oy
[ §= 9

4th String. iy — : e =

=
.
5th String % s s e ﬁ-q “—5
L1

-~

6th String.

{
3
5

¢
al

2
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EXERCISES IN HARMONICS.
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SYNCOPATION.

The term Syncopation is used in music to express peculiarly accented passages; that is,
when the accent falls upon those parts which are usually unaccented, as in the following
examples.

Single Notes.

. e -

o
ol G
Chords. N
A | == - fre =y | (D B e el
. = i |
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THE DRUM.

The UDrom is very effeetive us an lmitation, and is performed by ralsing tho
hand six inches or more above the soundboard and striking across the strings
foreibly near the bridge with the cide of the thumb. The thumb must full with
@ decided spring from the wrist, raising it immediately, so as to clear the strings.

THE NAILS.

The Nails or Rascando, is —like the Drom— a Spunish style of playing and is
performed by nearly closing the fingers of ihe Tight hand and then throwing
them open in such a manner as to strike (he sirlogs  with the nails in  rapid
succession, beginning with the lowest note.

THE DASH.

The Dash, so ¢alled becanse a dash is drawn throngh the chords, is  perfor-
med by drawing the thumb across the strings away from the player. The action of
the first finger is just the reverse. striking back again.

The Thomb chords are written thus, — and finger chords ~. .

EXAMPLES.
Written. Played. Written. Played,
1

Thumb and First Pinger aliernately. -

ELLI®'s thorouoh schuol for the Guitar, &
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THE CAPOTASTO.

him as the muat.

The Capotasto 1s a very convenient arrangement by
which the Performer iz enabled to make
This is effecled by fitting o small appa-
ratos of wood or metul across the fingerboard. and just at
the back of the desired fret.

The Capotasto is a trapsposer and by ils ©wse one can
nlay a piece of music several notes higher than written.ob-
talning more force and brilliancy, without changing the writ-
ing or the fingering.

any fret serve

When the Capolasto is unsed, the fret at which it is placed
hecomes the nut, and the wnext the first fret, the others in succession the second, third ete,
the fingering being the same in all respects as if the Capotustowere not nsed.

TABLE SHOWING TRANSPOSITION.

Capotasto on First Fret.

T I Transposed to

runspoacd to

’_IJ
Transposed to AT
; i =
Transposed to B
SR

& :

ELLISs thorcugh, schoct R bne Guitar,

i

Capotasto on Third Fret,
& Tmﬂﬂpﬂbﬂd to ‘
%—r.—i—ﬂ e
-

i

® ; = A i—...

i 3 Transposed to 4
== ! e R
AF I+

Y *
|

Transposed to P

ul = .
; |

I Transposed to =

e ; "

Transposed to
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THE POSITIONS.

Each fret on the fingerboard is called a Position (see page 12.)

There are twelve positions, and among these there are five which are culled principal
positions, as they wre most in unse, und a knowledge of them i sufficient to get acquain-
ted with the others.

The principal positions ure the 158 4t 5t 7th gpg gth,

For the seale in the First Posifion see page 14,

FOURTH POSITION.

‘Sixth String! Fifth. | Fourth. = Third. ! Second. |  First
| P E a4 ! 1 8 i d

& ' 1 8% 4 3 : 1 2 & %1 1 2 B

4. 2 4 ._,_“_n_.:,_f'_!.
. P T - +- —— H—r—_ 1 e e | 1l

EXERCISE.

FIFTH POSITION.

"Sixth String.  Fifth. | Fourth. | Third. | Second. ;  First. |
e om bk G K F L WA iﬂ’tﬂi'tﬂ_i:
-
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.-:} : L ! il il i) ] R Sl . n.qf-__l!% 4 HE
hbie e =_—cooo- =
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SEVENTH POSITION.

| Third. | Second. | First |
LE 239 43
I._l‘_..

| Sixth String.|  Fifth. |  Fourth,
L ® &
o e e | | :
EXERCISE.

1 & & i 4 &
A | rot S ]
d | | | i
312 43 8 sl g s R BN oo N
7 e & ! i . 3 Bt 1 _'7:_:#:#_'1:' =
' v ' e -
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- NINTH POSITION.

prsraa

| Sixth String. {  Fifth. | Fourth.

ST .

A
R
T | T L TN L 1 # -

il |

T T ey $E2

EXERCISE.

L g 4 - B I .
) -aB f 3 bl ] - il |
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A CHOICE SELECTION OF PIECES.

ARRANGED PROGRESSIVELY.

GALOP.
o e T — Sl o] 2 T
Buitar. Ha——=- . pE= e TS
uitar = 'f"—-f“"f ]‘37 i.':, r_l_ ]L,} i_._.__. ==

"rf?" E T ) PP H'F-Fi}__ﬂ
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THE LAST ROSE OF SUMMER.

IVY SGHOT‘TISGHE.
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EMMELINE SCHOTTISCHE.

HERBERT J.ELLIS.

Guitar.
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SERVIAN GALOP.
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VALSE IN F.

Tune 6t string up to F (see page 10)

Guitar. Hﬁ@ m- =

.FJF

ELLIES Lhorough school foe the Guitar, W
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GRAND MARCH FROM NORMA.

Buitar. -
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SIX STUDIES.

The following six studies should be carefully and perseveringly practised.

CARULLI.
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CARULLI.
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CARULLI
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DIFFERENT TUNINGS.

Varions methods of tuning the Guitar have heen introduced by different writers and
performers, (see page 10), and many have found much favor with the E major tuning,
for which a large numher of solos have been written, generally brilliant and of fine
effeet when well executed.

The E Major Tuning.

i

I

pr = =

o

ELLiS s thoraugh school for the Guitar T
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Tempo di Marcia. 170 O RO
i | |

Another style of tuning is that in G.
. 4 :

I i E — 5 '
A 1 ! ] o F ¥ T JH
L1 = e b =
= L8]
ESi.ﬂh string. | Fifth. l ‘Fourth, Third. Famud i F_!Est]a A '
: ta R & . E 2 B "I e 3 =0 [ A TSR e 1 '
S : 1 e o = —1L } | 1': f it g _ [ 1
cale S S ! ""." _;L J_ J _._J:i——-'—i "!| i ! evaaciiaas

- T% o
This tuning is effectively used in Marehes, Fandangos %e.

v .. SPANISH FANDANGO.

ut ik fth
P e B e B e R

=

Other tunings are unsed for picces requiring them, notably among these being that in
the key of C.

g Sixth string. Fifth. Fourth. Third. Second. First,
: ; = TS .. TS | H [ %] - |
_ti . i : — o =2 ¥ E X . .
L) w

The Scale has not been written for this tuning, as only the bass strings are altered
and these are played as open notes. : y

It has been thought advisable to insert the Spanish Retreat in this work,
which is in this tuning. (see page 64.)
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THE FLAT KEYS.
The Flat keys are little used on the Guitur owing to their difficulty, but if the Stndent has

well mastered the (Great Barré they will be found tolerably easy; but generully the Capotas-
to is vsed to transpose accompaniments efe. into easier keys.

B: MAJOR.

ISEEllE-'. 11 28 Ei E:i é 1%“ !1 3 5.4 3 |
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F. MINOR.

A, , Scale. s ds glﬁ —— e e ——
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[Fr. Barré . Gr.Barme
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ARPEGGIOS.

The Arpeggio Chord proper is explained on page 8.but the term Arpeggio is also applied to
chords spread out in IFarp-like fashion, as in the following exercises. They are given for exer-
ciging the right hand, and their intreduetion has been delayed to this point that the Student might
be hetter prepared to derive advantage from their proactise,
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THE SPANISH RETREAT.

Thiz plece is intented as an imitation of the advanee and retreat of a military band.

N.B.The harmenics imitate Bugles, When a single note oceurs, play it on the 418 ‘.af.rlﬂg&\i hen two, 41
the thumb

and 5t:three. 418, 5th:and 6th:- the figures at the Har: indicate the frets. At this mark
sweeps the strings from the 6th: At this mork™(”the first sweeps the 12, 208 and 30d stri ngs.

Tune the Guitar thus:

i‘ii*ﬁ;th siring. | Fifth. Fourth. | Third, | Becond. First.
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SIX DUETS FOR TWO GUITARS.

THE CARNIVAL OF VENICE.

Arp d by HERBERT .J.
Capotasto 324 fret for solo Guitar only. rranged by HERBERT J. ELLIS.

I GUITAR. ﬁw#%ﬁéﬁﬁ#iﬁ -

%_

21d GUITAR. ? =

PRINCESS VALSE.

Second Guitar raise 62 string to F.

_ b s SR ,
15 GUITAR. m it et et
209GUITAR. %*; 7 %‘%ﬁwﬁﬁzl'%:ﬁ:ﬁﬁ
:-; e r_ - -
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SUNNY SOUTH WALTZ.

Arranged by HERBERT J, ELLIS.
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DI PESCATORE IGNOBLE.
LUCREZIA BORGIA.

DONIZETTI. Arranged by HERBERT J. ELLIS.
Larghetto. .
! Py 7 m
S Ss 0 e ST gt 8
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- "rr—'jri"'r : I;_'_'T F |'_F

pscurm A= BB ﬂ .

> FF T C P PP FPRT

ELLiS"s therough scheel for the Guitar.
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[ Thematic List of Classical Guitar Solos 1

BY FRANR MOTT HARRISON. Mus. Bac

LA REVERIE. Price 'l;ti nett.
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F 4 ’ g r 7
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JOHN ALVEY TURNER'S
> Books of Mandoline Music.

INSTRUCTION BOOKS.
ot
worth.
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$00K2 OF STUD(ER and
ADVANCED EXERCTSES.
Full music sizgg. Each book

ﬂ-"“‘ Gl-ll)-[lu,

Sﬂqwl uI Scales, by RicHann
Hammisosi; High School
Smudien, by Hexaurr J. Euvs,

BODLE OF DOETS FOR
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sk sz Twenty-Bre Melo-
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NANDOLINE SONG ALBEKS.

Four books, each containing » collection of
Iﬂilﬂihimm;};:m

collection of the et works by composars of all

RANDOLINE AND GUITER ALBONE

Six selected books contalning duets for the two instrerients
The parts printed and bound separstely. 18 nem sach volume.
NANDOLINE AXD BAMIO ALBOWE
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